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Abstract

In terms of simple science, time is a force that moves in one direction: forward. This,
however, is not the way time is usually interpreted by people experiencing it. Works of fiction
can capture human perceptions of time far better than the hard facts surrounding it. For my
thesis, I wrote a play in anachronic order. My play has scenes that alternate between the past
(1960s) and the present (1980s). The present scenes move forward in time, and the past scenes
move backward in time as the play progresses. The final scene is simultaneously the first and last
scene of the play, chronologically. In this way, I hope to give more background information on
the characters at the same rate that the story progresses further. My play is a ‘slice-of-life’ story
of a broken family, alternating between the courtship of Caroline and Scott and Scott’s return

after a 18-year disappearance in order to connect with his daughter, Lori.
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Cast of Characters

Red:

Carol i ne Springer:

Scott Brooks:

Lori Brooks:

The narrator and observer of
the play. Red should be on
t he younger si de.

A woman who ages from 19 to
39 during the course of the

pl ay.

A man who ages from 22 to
42 during the course of the

pl ay.

Their 18-year-old daughter.

Scene

Ross, CA

1965- 1967, 1985



Author’s Note: It mght be hel pful to rehearse the
scenes in chronol ogi cal order, in which case, that
order would be: 2.7, 2.5, 2.3, 2.1, 1.7, 1.5, 1.3,
1.1, 1.2, 1.4, 1.6, 2.2, 2.4, 2.6, 2.7. The
character Red can be played by either a nale or a
femal e actor. This decision wll change the
meani ng of Red’ s role slightly, but both
interpretations are acceptable. For sinplicity’s
sake, I will refer to Red with a mascul i ne pronoun
t hr oughout .



RED

RED

RED

ACT |

Scene 1

The stage is bare except for one seat off to the
far right (Red’s seat). The lights are on at half
capacity. Red enters along with the audi ence and
takes a seat. Red is dressed entirely in the color
red, including his shoes, his watch, and even his
underwear if possible (although this will never
actually be seen in the show). Once the | ast of
the audience trickles in, the Iights cone up, yet
not hi ng happens. After a few unconfortable
monments, a spotlight shines on Red, who is seated
wi thin the audi ence. Red nakes his way to the
stage, clunsily jostling a few audi ence nenbers
al ong the way, and | oudly whispering, "Excuse ne"
and "I'’mso sorry." Red makes his way to center
stage, and opens his arnms in friendly wel cone.

Well, hello there | adies and gentlenen. So sorry to

keep you waiting, but that seens to be a requirenent in

theatre, no matter what tinme is printed on your ticket.
(Pause.)

Actual ly, could |I please see your ticket?

Red approaches an audi ence nenber in the front row
and | ooks at his/her ticket. He then checks his
wat ch. As Red speaks, the action he narrates
begins to take place behind him

| guess we’'d better get started then! The year is 1967.
January, to be specific. The place: Ross, California.
And yes, it’s areal place. It’'s alittle town near the
coast of Southern California. It is often overl ooked.
Only an hour from San Francisco. W are in the small
quai nt bedroom of Caroline Brooks (nai den name
Springer) and Scott Brooks. The couple are preparing
for bed after a very...demandi ng day. Caroline sits at
an old vanity, brushing her hair.

Caroline enters, carrying a chair. She places the
chair and sits, running her fingers through her
hai r.

A record player plays nmusic in the background.
Red snaps his fingers. Soft nusic begins to play.

Sonmething simlar to the Beatles "Ei ght Days a
Week. "

( CONTI NUED)
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RED
Scott sits on the bed, going over sone pretty extensive
paper wor K.
Scott brings a bed on stage and places it off to
one side. The bed consists of only a mattress on a
frame, no sheets, pillows, or blankets. Scott sits
on the bed and goes through a stack of papers.
RED

(Smling.)
See you soon.

Red takes his seat. Caroline starts to sing along
to the nusic.

SCOTT
(Frustrated.)
Can you turn that off?

CAROLI NE
Yes, of course.

The nusic stops. Scott nunbles under his breath.
Caroline goes to sit next to Scott on the bed. She
reads over his shoul der.

CAROLI NE
How s it goi ng?
SCOrT
(Munbl i ng.)
Codicils...codicils..
CAROLI NE
(CGently.)
It nmeans an addition that nodifies a previous wll.
SCOrT
| know what it neans, Carrie. | just don't know what
will it’s tal king about. There should only be one.
CAROLI NE
Sorry.
(Pause.)
| was just trying to help.
SCOTT

| don’t need help with this.

Red exits.

( CONTI NUED)
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CAROLI NE
Look, | know you’'re upset. Shutting nme out isn’t going
to do you any good.

SCOTT
|’ mnot shutting you out, I'’mjust trying to read this

fucking stack of papers in peace.

Red has returned on stage wth a basket, quietly
humm ng a lullaby. He stands off to the side and
doesn’t nove.

CAROLI NE
Scott! Keep your voice down.

Carol i ne goes over to where Red is standi ng and
reaches her hand inside the basket. She nakes
shushi ng and cooi ng sounds to cal mher child.

CAROLI NE
You need to control yourself in front of the baby.
SCOrIT
(Munbl i ng.)
Ki ds adapt .
Carol i ne wheel s around.
CARCLI NE
VWhat did you just say?
SCOTT
WIIl you let me finish this? Please?
CARCLI NE
Look, you need to watch your volune, that’s all I'm
trying to say. Is that too nuch to ask?
SCOrIT
My dad’s dead, Caroline. Dead. All I'mtrying to do is
sort through his will, and you're telling me | should
be nore concerned with ny vol une?
CAROLI NE
Yes, Scott, | am And honestly...I’msurprised that
you're still working on the will instead of being with

your nother and your sisters. They need you.

SCOIT
| " m hel ping them by getting this all sorted out.

( CONTI NUED)
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CAROLI NE
That’s not the kind of help they need right now

SCOrIT
(Yelling.)
Danmit, Carrie! You know we need that noney.

Red starts crying. Caroline takes the basket and
rocks it back and forth. Red goes to his seat
worriedly.

CARCLI NE
(Evenly.)
VWhat you need, is to take a wal k.

SCOrT
(Loudly.)
Don't you dare talk down to nme, Carrie.

CAROLI NE
" mnot tal king down to you.

SCOrT
(Breat hing heavily.)
You were never |like this before. You always used to be
on ny side.

Caroline puts the basket on the bed.

CARCLI NE
(Pl eadi ng.)
Scott...you' re not the only one who needs ny attention
anynore. Can’t you understand that?

Scott rubs the area below his collar bone,
gripping slightly.

SCOTT
(Pause.)
|’ mgoing to take that wal k.
CAROLI NE
Don’t be gone for too | ong.
SCOrT
Yeah.
Scott storms off stage. The door slanms. There is
the sound of a car starting.
CARCLI NE

Scott? Scott!

( CONTI NUED)
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Caroline begins to run off stage, but stops. She
| ooks back at the basket. She | ooks off stage.
Lights fade. In the darkness, Caroline and Red
take the bed off stage with the basket.

Scene 2
Red peeks on stage before entering.

RED
Let’s take a peek into the future now It’s May, 1985.
Ei ghteen years after the night Scott |eft, seem ngly
for good. We’re now at Kelly's Diner, a quintessential,
all-Anerican diner. The kind with drawi ngs done in
crayon on the back of placemats that then get stuck to
the wall. Music is playing fromthe radi o over head.

Red snaps his fingers at the sound booth. Misic

pl ays. The song is sonething simlar to "Everybody
Wants to Rule the Wirld" by Tears for Fears. Red
goes to his seat. Scott enters, carrying a table.
He places the table in front of the al ready
present chair. He sits. He realizes that there is
a piece of freshly chewed gum under the table and
reacts accordingly. A young waitress enters. Her

name tag says, "LORI." She places a placemat on
t he tabl e.
LORI
Hello there, welconme to Kelly's Diner. My nane is Lori,
and | will be taking care of you today. Can | get you a
drink to start you off?
SCOrT
(Pause. Speaking softly as he stares at
Lori.)
11, uh...um 1’1l just have a cup of coffee. Bl ack,
pl ease.
LORI
You got it.
Lori exits. Scott bounces his left |eg and rubs
t he back of his neck. He is unconfortable. He
pul Il s out a newspaper clipping fromhis pocket,
scans it, then quickly tucks it away again. Lori
enters, carrying a cup of coffee.
LORI

Al'l right, here we go.

She places the nug in front of Scott.
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LORI
Be careful, it’s very hot.
SCOrIT
W1l do.
LORI
You know, | haven't nmet many people who drink their
cof fee bl ack around here, other than ne.
SCOTT
s that so?
LORI
Yupp. The stronger the better.
(Smling.)
Are you all set to order, or do you need a few nore
m nut es?
SCOrT
|’"mactually all set wwth just the coffee, thanks.
LORI
Oh, okay. Be sure to let me know if you need anything
el se.
She starts to | eave.
SCOrT
Uh, m ss?
LORI
Yes?
SCOrT
Do you...uh...knowif it’'s supposed to rain |ater?
LORI
|’mnot sure. | can see if soneone |eft a newspaper by
the counter if you d |iKke.
SCOrT
Ch, don’t worry about it. Thanks anyway.
LORI
No problem
She starts to | eave.
SCOrT

Excuse me?

( CONTI NUED)
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LORI
Yes?

SCOTT
(Awkwar dl y.)
This may seem | i ke a strange question, but was
your...picture in the paper |ast week?

Lori rubs the back of her neck.

LORI
Oh, yeah, it was actually.

SCOrT
| thought you | ooked famliar.
(Jokingly.)
Are you sone kind of |ocal celebrity or sonething?

LORI
(Laughi ng.)
No, no. It’s nothing |ike that.

SCOTT
There nust have been sone reason.

LOR
It was part of the article on Redwood Hi gh’s graduating
cl ass.

SCOrT
They picked your picture out of everyone's in the
class? That's pretty special.

LORI
Well, the paper only prints the picture of the
val edi ctori an, so...

SCOrT
Oh, wow. .. Congratul ati ons.

LORI
Thank you.

Scott takes a sip of the coffee. He nakes a
gaggi ng sound.

SCOrT
Actual ly, could you get me sone cream and sugar after
al I ? Wen you get the chance.

LORI

(Laughi ng.)
Ri ght away.

( CONTI NUED)
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Lori exits. Red enters with a second chair,

anot her cup of coffee (in a red nug, of course),
and anot her placemat. He places the chair across
from Scott. Red slouches in the seat and silently
wat ches the scene, taking a sip fromhis coffee
whenever Scott does. He occasionally colors on the
pl acemat with a red crayon throughout the scene.
Scott takes out the newspaper clipping fromhis
pocket. He skinms it quickly and then puts it away
as Lori enters.

LORI
Here you go.
She puts down several sugar packets and creaner
singles on the table.
SCOrT
Thanks.
LORI
No probl em
Lori starts to exit.
SCOrT

So, do you have any plans for after graduation?

He puts two packets of sugar and two creamers into
his cup and stirs. Red sips the black coffee.

LORI
|’mactually going to this coll ege out east.
SCOrT
Wher eabout s?
LORI
NYU.
SCOrT
That’'s pretty far away from hone.
LORI
Yeah, it is. I'"'ma little nervous, but | think I’'m

nostly excited. Go out on ny own, you know? See new
pl aces, neet new peopl e. Yadda yadda.

SCOTT
| know what you nean. What are you planning to study?
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LORI
|’mnot sure yet. | figure I'll just take whatever
cl ass sounds interesting and hope that sonething
sticks. Maybe go into Law.

SCOTT
Wel |, whatever you do, |I’msure you'll do great. You're
val edi ctorian after all

LORI
Yeah, but being nunber one in a nowhere town doesn’t
real ly count for nuch

SCOrT
Sure it does. Even if Ross isn't really the greatest
pl ace to be from one thing the people here have is
strong character.
(Chuckling.)
Now, whether or not that character is a good one is
anot her issue...But you seemto be a good kid, so

you' I'l do just fine.
(Pause.)
You' I'l have nore of an edge than you think.
LORI
Hopefully...l do have sone famly out there in case |
need anything. | haven’'t seen themsince | was a little
kid t hough.
SCOrT
It’s still good to have famly you can count on, even
if you re not all that close.
LORI

Yeah, that's the truth.

Scott takes a final swwg fromhis coffee, as does
Red. Scott stands and hands Lori a fifty dollar

bill.
SCOTT
Her e.
LORI
Il go grab you sone change.
SCOrT

No, that’s all right. You keep it.

LORI
But...but this is fifty dollars. Are you sure?

( CONTI NUED)
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SCOrIT

LORI

Good luck in college. And thanks for the chat.

Ww, thank you so nuch. Have a great day!

SCOrIT

RED

RED

You t oo.
Scott exits as Lori clears the table. Lori exits.
Scene 3

Red stands and tucks the crayon into his pocket.
As he describes the setting, he runs his hands
over the inmaginary objects.

This is Scott and Caroline’'s kitchen as it was in
April, 1966. It’'s small, and a bit worn down, but it’s
home, you know? These chairs were purchased at
different tag sales |last nonth, shortly after the
coupl e noved in. W have an old, circular rug

under neat h.

Red crouches down and runs his hand over the
floor’s surface.

A bit dusty. There's a |ovely bouquet of flowers that

sits on the table, brightening the room considerably.
(Asi de.)

They also help with the snell left over fromthe

apartnent’s previ ous owner.

Red picks one of the flowers and holds it to his
nose. He wal ks to his seat as Caroline enters
anxiously with a third chair and a dishrag. She
sits in the chair and begi ns scrubbing viciously
at a spot on the table with her face bent close.
Scott enters.

SCOTT

(Surprised.)
What are you doing hone early, Carrie?

CARCLI NE

| wasn’'t feeling well, so M. Hollis told ne that I
shoul d go honme and get some rest.

SCOrIT

That was nice of him Are you feeling any better now?

( CONTI NUED)



CONTI NUED: 12.

CAROLI NE
Yes. At least, | think so anyway.

Caroline stands. She unfolds the dishrag, snooths
it, and begins to refold it with even nore
preci si on.

SCOTT
It was a pretty slow day for ne.

CAROLI NE
(Overl apping.)
| just had sone stomach issues.

SCOrT
(Overl appi ng.)
Only three cars showed up.

CARCLI NE
(Overl appi ng.)
Nothing to worry about really. I'mfine.

SCOrIT
(Cverl appi ng.)
Dad and | were able to take care of themin no tine.
There was a |l ot of just...doing nothing in between, you

know?
CARCLI NE
(Coyly.) _
l’mglad to know that you re so good at taking care of
t hi ngs.
SCOrT
Hm??
CAROLI NE
It’s an inmportant skill to have.
SCOrIT
(Confused.)
Yeah, | guess so. But you already knew that | can fix

cars |li ke nobody el se in Ross.

CAROLI NE
Especially when there are those who can’t take care of
t hensel ves.

SCOTT
(Matter of fact.)
Wel |, yeah. People only come to the shop if they can’'t
fix the problemthensel ves.

( CONTI NUED)
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CAROLI NE
(Pause. Trying to be nore obvious.)
There are sone people who need others to take care of
them So I'mglad to know that you are able to take
care of things like that. R ght?

SCOTT
Carrie...|l don’t understand.

Red wal ks over to stand next to Caroline. They
both stare at Scott.

CAROLI NE
(Pause.)
" m pregnant.

RED
(Si mul taneously.)
She’ s pregnant.

SCOrT
(Silence.)
What ?
CARCLI NE
We--we’'re going to have a baby, Scott.
SCOrT
A-are you sure?
CAROLI NE
Yes.
SCOrT
. ..
(Pause.)
Ch--oh ny God. Carrie, I-1 don't even know what to say.
CARCLI NE

Just say sonet hing. Anyt hi ng.

SCOTT
We...we can’'t afford...

CARCLI NE
(Hurt.)
That’'s the first thing you say?

SCOTIT

(Frustrated.)
lt'’s true, Carrie. W can't afford to have a-a child.

( CONTI NUED)
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CAROLI NE
It’s alittle late for that, Scott. W' Il have to nake
it work sonmehow. W& don’t have a choi ce.
SCOrT
| nean...we could always, you know.. .
CAROLI NE
No.
SCOTT
kay.
(Long pause.)
Ckay.
Scott and Caroline stare at each other. Caroline
takes a tentative step towards Scott.
CAROLI NE
(Struggling to speak.)
Scott? Please Scott. I-1 can't do this a--
Scott rushes at Caroline and they enbrace. Scott
swings Caroline in the air and | ets her down
gently. He suddenly | ooks nervous and checks
Caroline’s stomach in case he mght have hurt the
baby. She | aughs. Red sits at the table and
continues to scrub where Caroline left off. He
conti nues throughout the scene, exiting only when
he is satisfied.
SCOTT
| can’t believe it.
CAROLI NE
| can’t believe it either.
SCOTT
(Pause.)
Jesus. I'mgoing to be a father.
CAROLI NE
(Laughi ng.)
Yes, you are.
SCOrT
And you’'re going to be a nother.
CAROLI NE
Yes...|l am

( CONTI NUED)
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SCOrT
(Pause.)
What’' s wong?
CAROLI NE
It’ s nothing.
SCOrT
Carrie..
CAROLI NE
What ?
SCOrT
Conme on. Talk to ne.
CAROLI NE
(Si ghing.)
When you said that 1’mgoing to be a nother...it al

becane a lot nore real to ne.

SCOrT
But isn't this what we wanted? | nean, maybe not right
now, but...soon? Eventually?

CAROLI NE
Yes. Absolutely. | want to have a child--we want to
have a child. But, as silly as this sounds, | guess |
didnt fully realize that having a child woul d make ne
a-a not her.

SCOrT
Ch Carrie, stop worrying; you re going to be a great
not her.

CAROLI NE

How can you know t hat ?

SCOrT
Because you' re already kind and caring. Having a child
just puts that into overdrive. And with your dream
wel |, you must have at |east sone natural connection
with children

CAROLI NE
| guess so..

SCOrT
|’d be freaking out too if | had a parasite grow ng
i nside of nme.

Caroline lightly punches Scott’s arm
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SCOrT
(Smling.)
What ?
CAROLI NE
(Smling.)
You' re unbelievabl e.
(Pause.)
But you're right. This is what we want ed.
SCOTT
(Quietly.)
This is what we wanted. ..
(Pause.)
What should we nane it?
CAROLI NE
That depends on if it’s a boy or a girl, | suppose.
SCOrT
O we could pick sonething |like "Al ex" or "Sam"
CAROLI NE
No...Il think we should pick a nane for if it’s a boy,
and a nane for if it’s agirl.
SCOTT
|’ve always |iked the name "Scott" for a boy.
CAROLI NE
Real ly? | can’t imagine why. It’s such an awful nane.
SCOrT
Hey.
CAROLI NE
(Laughi ng.)
|’ mjust kidding. But | don’t want our baby to be a
"junior"™ or a "the second.” | want the nane to be
sonmet hing unique to her. O him Sonehow. ..we’'ll just
know when we know.
SCOTT
Al right then. We'll just know when we know.
CAROLI NE
| think I"’'mgoing to lie down a bit before starting
di nner.

Scott rubs the back of his neck.
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CONTI NUED: 17.

SCOTT
That’ s probably a good i dea.

CAROLI NE
Don't let nme sleep for too | ong, okay?

SCOTT
Sur e t hing.

Caroline exits. As soon as she is out of sight,
Scott’s shoul ders slunp. He braces hinsel f agai nst
the table, breathing heavily. He grabs at the top
of his chest, right beneath his collar bone and

| ooks straight out. He grits his teeth. After a
monment, Scott straightens hinself decidedly and
exits in the sane direction as Caroline. Lights

f ade.

Scene 4
Red enters | ooking at his watch.

RED

Back to the future. But...not the one w th plutonium
and M chael J. Fox. No, this is back to May, 1985. The
kitchen looks a little nore lived-in than before, with
di shes drying in a dish rack and papers stuck to the
refrigerator with magnets. Lori works on a particularly
difficult essay conparing the Catcher in the Rye to the
Communi st Mani f est o.

Lori enters and sits at the table. She works on
her essay.

RED
Caroline is going through a stack of bills.

Caroline enters and sits at the table next to
Lori. She works through a stack of bills.

RED
She occasionally chews on the end of her pen, which is
a bad habit of hers since childhood--although if you
ask her about it, she will deny it entirely.

Red takes out a red pen and chews on the end of it
as he goes to his seat.

LORI
Hey, Monf
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CAROLI NE
(Not | ooking up.)
Yes?
LORI
What’s the granmar rule about "lie" and "lay?" | can
never remenber that one.
CAROLI NE
You |ie on the sofa, but you lay the pillow on the
sof a.
LORI

That’ s right.

Lori erases part of her sentence.

CARCLI NE
But "lay" is also the past tense of "lie."
LORI
Yeah, | knew that one. The whole thing is so stupid.
CARCLI NE
What whol e t hi ng?
LORI
The English | anguage.
CARCLI NE
(Smling.)
Just be thankful you' re al nost done.
LORI
Yes. I'’mso thankful that |1’ m al nost done with this
essay so | can start the next one. And then the one
after that.
CARCLI NE
| didn’t nmean al nbst done with the paper.
LORI
Ch. Well, I'mstill in denial about that part.
CARCLI NE

You' ve got tine; don't worry.
There is the sound of soneone knocking on a door.

CAROLI NE
Coul d you go get that for ne?

( CONTI NUED)
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LORI
Sur e.
Lori stands and nmakes her way over to the door.
She peers through the peephol e.
LORI
That’s weird. ..
CAROLI NE
What is it?
LORI
Unh, hello again..
(Pause.)
Can...I| help you?
SCOrT
H, uh, yes. I'"'mhere to see Caroline Brooks.
Caroline stiffens.
LORI

(Confused.)
Oh. Okay. Just a second. Mom..it’s for you.

Carol i ne does not respond.

LORI
Monf

CAROLI NE
Wul d you pl ease go to your roonf

LORI
What ? Wy ?

CARCOLI NE
Just go to your room Now.

LORI
Al right, I’"mgoing, |’ m going.

Lori gathers her honmework fromthe table and exits

with a huff.

SCOTT
H, Carrie.

CARCLI NE
Don’ t.

( CONTI NUED)
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SCOTT
Isit...all right if I conme in?

Caroline stares at the stack of papers before her
as Scott stares at the back of her head. He slowy
wal ks over to the table and places his hands on

t he back of Lori’s now vacant chair. He continues
to stare at Caroline and she continues to avoid
eye contact. They wait in silence.

SCOTT
Carrie?
Caroline’ s head snaps up
CAROLI NE
(I'n disbelief.)
What ?
SCOrT
| -1 know |I"m probably the | ast person you want to see,
but. ..
Scott’s voice trails off. Long pause before
Carol i ne | aunches herself at Scott.
CAROLI NE

Get out! Get out! GET QUT!

Caroline tries to forcibly and violently renove
Scott fromtheir once shared hone by sw ngi ng at
himw th her chair. She repeats the line, "How
coul d you?" or something simlar as Scott repeats,
"Carrie, stop"” or "Carrie, listen." Red nakes his
way under the table, closing his eyes and covering
his ears. Scott eventually overpowers Caroline and
takes the chair fromher. He slowy puts it on the
ground by his feet.

SCOTT
Are you out of your fucking m nd?

Caroline reaches for another chair, threatening to
start attacking again.

CARCLI NE
GET QUT!

Caroline stands with her fists clenched. Scott
exits and the door slams. Caroline brings the
chair back to the table, breathing heavily as she
renoves the evidence. Lori peers at the scene from
of f stage. They freeze. The |lights fade out.
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RED

RED

21.

Scene 5

Caroline and Lori exit during the blackout.
Caroline takes the bills with her. Wien the lights
cone back up, Red crawls out fromunder the table
and brushes hinself off.

March, 1966. This kitchen is nostly enpty now, with a
thin layer of dust coating every surface. There is the
distinct smell of cat litter in the air.

There is the sound of rattling keys off stage.

Here cones Scott, the sonmewhat proud, new owner of this
apartment .

Scott enters, carrying two | arge boxes with the
words "Kitchen" and "Living Roon scrawl ed hastily
on the sides and tops wth black marker.

And here cones his new bri de.

Red softly sings a short segnent of sonething
simlar to Felix Mendel ssohn’s "Weddi ng March. "
Caroline enters, carrying a significantly |ighter
box with the word "Carrie” witten neatly on the
surface.

SCOTIT

Well, here we are.
(Pause.)
What do you think?

CARCLI NE

(Taking a nmonment to | ook around.)
| think it’s absolutely wonderful, Scott!

Caroline puts the box down on the floor. She runs
over to Scott and kisses him Red goes to his
seat .

It’s all right for a starting point.

Scott goes over to the table and drops the boxes
heavily. The bottomone rattles with silverware.

CARCLI NE

(Laughi ng.)
Wiy woul d we need anything nore than this?
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Scott doesn’'t reply.

CARCLI NE
Don’t forget that we still have all those weddi ng
gifts, too.

SCOrT

(Groaning.)
Do we have to keep all that stuff? | nean, we don’t
need that many crock pots.

CAROLI NE
We at | east need to keep themuntil the person who gave
themto us sees us use them It would be rude
otherwi se. Let’s just start unpacking these first.

Scott opens the silverware box first and slides it
to Caroline. He then opens the box marked "Living
Roont and then the one marked "Carrie.” He pulls
out the first itemin the box. It is a very

el egant, yet nobdest dress.

SCOTT
How come |’ ve never seen you wear this?
CAROLI NE
(Looking up briefly from her task.
Simply.)
| don’t really have nmany occasions to wear sonething
l'i ke that.
SCOTT
(Ashaned.)
Onh.
CAROLI NE
(Smling.
But our firmis holding a big party in a couple of
nonths. If I"minvited, | mght wear it then.
SCOTT
Why woul dn’t you be invited?
CAROLI NE
|"mstill at the bottomof the food chain. No one

really notices ne.

SCOrT
You’ ve been working there for nonths. It has to be
getting better.
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CARCLI NE
(Agitated.)
| don’t understand how there can be so nany water
stains on these. | know ny aunt and | dried them
conpletely after every neal
Scott picks up a small, red notebook fromthe box.
He flips through it.
CAROLI NE
| wonder if ny uncle has been sneaking extra food at
ni ght - -
SCOrT
Carrie?
CARCLI NE
Yes?
SCOrT

VWhat’'s this?

CARCLI NE
Oh, that? That’ s not hi ng.

Carol i ne wal ks over and takes the notebook from
Scott. She puts it back in the box.

CARCLI NE
It’s just sonmething silly. It’s like a diary.

Scott takes the notebook out of the box once
again. He opens it and holds it high above his

head.
SCOrT
Doesn’t look like a diary to ne.
CAROLI NE
Come on, Scott. Stop.
SCOTT
| didn’t think that showing an interest in you was an
i ssue.
CAROLI NE
It’s just...it’s kind of enbarrassing. And really
per sonal
SCOrT
(Si ghing.)
Al right. You don't have to talk about it if you don’t
want to. | just don't Iike you keeping secrets.
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CAROLI NE
You don’t keep any secrets from nme?
SCOrIT
(Quickly.)
Not that | can think of.
CAROLI NE
(Pause.)
You can open it.
SCOrT
Are you sure?
CAROLI NE
Yes.
Red enters, carrying a red winter hat. He acts out
the story.
SCOrT
(Readi ng.)

"Once upon a tinme, there was a little, worn-out w nter
hat. The hat wanted so nuch to be a lucky hat. He told
all of the other clothes and shoes in the closet about
all the good luck he could bring to anyone who put him
on. But the other clothes just |aughed and | aughed at
him telling himthat there was nothing | ucky about a
winter hat..." What is this?

CAROLI NE
It’s a children’s story, or, at |east, the
one. It ends with the hat helping a little
kitten out of the tree.

scri bbl es of
girl get a

Scott laughs. Red puts the hat on and pretends to
lift a cat out of the tree. He pets the cat as he
exits.

CARCOLI NE
| told you it was enbarrassing.

SCOrT
(Catching his breath.)
No, no. | think it’s great!

CAROLI NE
(Overl appi ng.)
Pl ease, don’t.

SCOTT
Don’t what ?
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CAROLI NE
Pretend that you like it to make ne feel better...
SCOrIT
(Overl appin
| do like it! I think it’d be great for Kkids.
Scott flips through the book.
CAROLI NE
Most of the pages are just filled with one-word notes
or randomrhynes...l amthematically stuck w th making
i nani mat e obj ects ani nat e.
SCOrT
Not hing wong with that. |I'’msure kids are getting sick

of barnyard ani nmal s by now.

CARCLI NE
(Enbarrassed.)
| -1 always thought that | would be a children s author
one day.

SCOrT
Hey.

Scott hol ds Caroline.

SCOTT
You still can be.

CAROLI NE
(Pause.)
| * m nowhere near good enough for that.

SCOrT
Why don’t you ask one of the publishers at your conpany
to read these? See if they like then?

Caroline takes the notebook and puts it back in
t he box. She goes back to the silverware.

CAROLI NE
(Munbl i ng.)
It was part of ny plan
SCOrT
What pl an?
CARCLI NE
(Taking a deep breath.)
| -1 had a plan. To becone a children’s author. My
seni or year of high school, | applied for entry-Ievel

( MORE)
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CARCLI NE (cont’ d)
j obs at several publishing firms in New York, and a
coupl e near where | had relatives. | got accepted to a
few of them but...|l needed a change of scenery. So |
canme here--the farthest place I could go, and deci ded
to just commute to San Franci sco.

(Pause.)
| thought that if | worked really hard and was nice to
all of ny coworkers, I would eventually have the chance

to get nmy work published.

SCOTT
Makes sense.

CAROLI NE
But that didn’t happen. No one cares about nme at worKk.
Wien | try to be nice they--they just think I'’ma suck

up. And | do work hard, | really do, but it nakes nme so
tired that |I...just don’'t have the energy to wite
anynor e.
SCOrIT
(Pause.)
Oh, Carrie.
There is the sound of a car horn com ng from
out si de.
SCOrT
That’'s probably the furniture. I--1 should go help out.
CAROLI NE
(Quietly.)
kay.
SCOrT
"1l be right back up.
Scott kisses Caroline on the forehead.
SCOrT
| prom se.

Scott exits. Caroline picks up her notebook and
slowmy flips through it. She tosses it back into
the box. The |ights fade.
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Scene 6

During the bl ackout, the boxes are renoved off
stage. Caroline and Lori resune their positions
fromat the end of Scene 4. The lights cone up and
Red enters. Caroline and Lori do not nove.

RED
May, 1985. The sane night, the sanme nonent, actually,
after Scott visited Caroline and Lori’s hone.

Red shivers and goes to his seat. Caroline and
Lori regain notion. Caroline is breathing heavily,
havi ng just kicked Scott out. Lori peers on stage.

LORI
(Quietly.)
M Monf?
CAROLI NE
(Startled.)
What are you doi ng?
LORI
What the hell is going on?
CAROLI NE
| told you to go to your room
LORI
| was in my roombut I--
CAROLI NE
You shoul d have stayed in your room
LORI
Mom | --
CAROLI NE
( Shaki ng her head.)
Stop, Lori.
LORI

Morml Listen to nel

Caroline | ooks up at Lori.

LORI
Pl ease, just tell nme what’s going on.

CAROLI NE
Not hi ng. Just soneone trying to sell sonething. That’s
all.
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LORI
You're really going to lie to ny face, Mn?
CAROLI NE
Lori ..
Caroline begins to cry.
LORI

Ch, Mom..don't cry.

Lori hugs her nother tightly. Caroline w pes away

her tears.
CAROLI NE
It’s fine. I'mfine.
LORI
(Softly.)
| don’t believe you.
(Pause.)
|’ ve seen that man before, at the diner.
CAROLI NE
What ?
LORI
| told you about him He's the one who gave ne the
really big tip.
CAROLI NE

WWhat did he say to you?

LORI
|”mnot going to talk to you if you're not going to
talk to ne.

CAROLI NE
Lori.
LORI
Mom
(Pause.)
Mom ..l think I mght know who that guy is, but | just

want to hear it coming fromyou.

CAROLI NE
| promise you that it’s...no one inportant to us.

LORI
Then why hide it?
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CAROLI NE
Lori, please. I'"'mway too tired for this right now.
W'l talk in the norning, okay?
Lori bl ocks Caroline’ s path.
LORI

No, Mom we’'re going to talk now.
Long pause. Caroline begins to shake.

CAROLI NE
He. .. he..
(Pause.)
He was your father, Lori, okay? But he gave up that
title a long time ago.

LORI
| thought so..

CARCLI NE

(Quietly.)
How di d you know?

Lori rubs the back of her neck.

LORI
|’mnot entirely sure, to be honest. Sonething about
hi mjust seened famliar.
(Pause.)
But | guess that doesn’t namke any sense, huh?

CAROLI NE
You were barely a nonth old when he left.
(Pause.)
VWhat did he say to you? At the diner.
LORI
Not much, really. He just said that he saw ny picture
in the paper and we tal ked about college and stuff |ike
t hat .
CAROLI NE
| see.

LORI
(Pause.)
It’s kind of funny. | always thought that he nust be
sonme sort of nonster, you know, after doing what he did
to you. To ne.
(Pause.)
But he just seened |ike a normal guy.
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CAROLI NE

That’ s exactly what he is.
LORI

| wonder how he saw ny picture in the paper.
CARCLI NE

(Wth hesitation.)
Lori, he cane back to California several years ago.

LORI
What ?

CARCLI NE
He never cane into Ross as far as | know, but he
settl ed down a few towns over

LORI

H How do you know t hi s?
CAROLI NE

Peopl e tal k.
LORI

(Cetting angry.)
And you never thought to tell ne?

CAROLI NE
He made his choice, Lori. What he did after that was of
no concern to either of us.

LORI
(Shouting.)
| can’t believe you woul d keep that hidden fromne. |
can't believe--

CAROLI NE
| didn’t want you to go see him

LORI
You don’t even know that | would have. That--that isn't
your choi ce to nake!

CAROLI NE

Do you want to see hi m now?
LORI

| don’t know, maybe, but--
CARCLI NE

He will only hurt you, Lori.
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LORI
You don’t know t hat.
CARCOLI NE
Yes, | do.
LCORI
Mom |I|isten--
CAROLI NE
No, Lori. You need to listen to ne. Your father...is a

cowardly, jealous man who can’'t |et anyone be happy
unl ess he is happy first. He left ne to raise you al
al one...and as nuch as | wouldn't trade what you and |

have for anything in the world...it certainly wasn’'t
easy. But | had to keep going. | didn't have a choice.
LORI
Mom . .
CAROLI NE
And | can’'t just let himwaltz back into our lives like
everything is perfectly fine. I can't let himhurt you
the way he hurt ne. I won't. | won't.
LORI
(Pause.)
| love you, Mom
CAROLI NE
| | ove you too, Lori.
LORI
But...if sonmething happened to nmake hi mwant to see us,
t hen. .. maybe he’'s changed. | appreciate all of the

sacrifices you ve made for nme, nore than | could ever

say, but | think this is sonething that | need to do.
(Pause.)

"1l always be |l eft wondering, "Wat if--?" if | don't.

CARCLI NE
(Long pause. Quietly.)
Then | guess | can’t stop you. You'll...you'll have to
live by your own deci sions.
Lori hugs her nother.

LOR
Thank you.

Li ghts fade.



32.

Scene 7

Red noves two of the chairs so that they are on
either side of the table. Scott and Caroline enter
from opposite sides of the stage, each carrying a
fork. They put the forks down on the table and
take a seat.

RED
(Wth a bad French accent.)
Bonsoir nesdanes et nessieurs. It is January, 1966. An
evening at a fancy, but not too fancy restaurant.

Red exits, taking the third chair off stage. Scott
is | ooking around nervously. Caroline is agitated.
She is in the mddle of tal king. She speaks very
qui ckly as she tal ks about her day.

CAROLI NE
So then ny nother calls me at work--lord knows how she
got ny extension nunber--and she’s going on and on
about how there was this big stormall up the east
coast. And she’s calling me to figure out why | didn’t
call her to check in, Iike she’'s trying to nmake ne feel
i ke a bad daughter or sonething for not checking the
nati onal weather every stinking day.

SCOTT
Uh- huh.

CAROLI NE
Turned out to just be a few snow flurries, but I should
have call ed on the assunption that it m ght have been a

storm | nean, if | were expected to call every tinme
sonet hi ng bad m ght happen, |1'd never be off the phone
wi th her.

SCOTT

Yeah that’d be a lot --

CARCLI NE
(Counting on her fingers.)

Every tinme they go in the car, every tine they open the
mai | and get a paper cut, every tine they eat a neal,
and hell, every time ny nomturns on the stove it could
be an absolute disaster. | swear, if |I’manything Iike
her when |I’molder, just do everyone a favor and | ock
me up sonewhere far, far away.

SCOTT
Conme on, Carrie, it can't be that bad.

( CONTI NUED)



CONTI NUED: 33.

CAROLI NE
You have no i dea.

Red enters with a red towel folded over his arm
He is carrying a two enpty plates intended to be
chocol at e cake and appl e pie. The "chocol ate cake"
has an engagenment ring in it. Since the desserts
are not there, the ring is clearly visible on the
pl ate. He places themin front of Scott and
Caroline respectively. Caroline and Scott do not

| ook at him Red goes to his seat.

CARCLI NE
Com ng out here and noving in with my aunt and uncle
was the best decision | ever made. My nother didn't
support it, of course, but ny dad al ways had a soft
spot for ne. He had the final word.

SCOrT
(Hopeful .)
Vell, I'’mglad you noved out here too. | bet sone of
that cake will help with your bad day.

CARCLI NE
(Not touching the cake.)
| just wish they had another flavor besides chocol ate.

SCOrT
What ? Why? You | ove chocol at e cake.

CAROLI NE
(Cutting himoff.)
Yeah, | do, but | bought nyself a big pack of M&M s
after work to try to cheer nyself up, so I’'ve had ny
fill for the day. Even though |I did end up spilling
hal f of the bag..

SCOrT
Ww, Carrie, that sounds, uh, really rough.

CARCLI NE
And you know that freak fifteen m nute thunder storm we
had? O course that happened right as | was wal king to

t he car.

SCOrT
Come on, Carrie. Just try sone of the cake. I"'msure it
w Il help.

Scott takes a bite of his pie.
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SCOTT
See? | feel |oads better.

CAROLI NE
Let nme try sonme of yours first.

Caroline pulls Scott’s plate towards her and takes
a bite. Red tucks his towel in his shirt like a
napki n.

CAROLI NE
Oh ny God, this is amazing!

SCOrT
Uh, yeah, | guess it’s pretty good.

CAROLI NE
If you don’t like it, do you want to switch?

SCOTT
What ? No. You gotta eat your cake.

CARCOLI NE
But 1’"'mnot really in the nood for chocolate. And you
don’t seemto like yours very nuch, so..

Caroline switches plates with Scott

SCOrT
No, | think it’s great. | want it back.
Scott noves the plates back to their original
positions.
CAROLI NE
Well, next tinme the waiter stops by, |I'’mordering sone
of that instead.
SCOrT
N-no! You have to eat your cake now.
CAROLI NE
Wy ?
SCOrT
This place isn't cheap you know. I'd hate for it to go
to waste.
CAROLI NE
| got paid on Friday. | can cover the second dessert,

okay? It’s fine.
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SCOTT
(CGetting annoyed.)
Conme on Carrie, you' re being way too difficult.

CAROLI NE
Wiy can't | eat the dessert | actually want to eat?
SCOrT
You' re going to |like the cake. | prom se.
CAROLI NE
(Rai si ng voice.)
|"mjust not in the nood for chocol ate right now.
SCOrT
St op causing a scene.
CARCLI NE
| * m causi ng a scene? You' re unbelievable. | think
you' re the one who needs to "stop causing a scene"
here. I’mnot eating the stupid cake.
Scott sighs, defeated. He | eans on the table and
pushes the cake as close to Caroline as possible,
wi t hout knocking it over. He lets his hand |inger
and rests his head on the table.
SCOrT

(Munbl i ng.)
WIIl you please eat the fucking cake?

CAROLI NE
If it’s that inportant to you..

Caroline takes a bite of her cake.
CAROLI NE
(Hal fheartedly.)
Yum . .

SCOrT
Keep goi ng.

Carol i ne takes another bite of her cake. She bites
i nto sonething hard.
CARCOLI NE

Caroline spits a small dianmond ring into her hand.
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CAROLI NE
VWhat...what is this?

Scott gingerly takes the ring out of her hand and
wal ks around the table, getting down on one knee.

SCOrT
Caroline Springer, even when you' re having a bad day
and being a real pain in the ass, | still wanna spend
the rest of ny life with you.

Caroline stares. Scott suddenly gets nervous.

SCOrT
WIl...wll you marry ne?

CAROLI NE
Oh. Oh, Scott.

Caroline | ooks between Scott and the ring, then
back to Scott. Scott realizes that the ring is
covered in half eaten cake and saliva. He wipes it
on his shirt and hold it out again. Caroline
begi ns to | augh.

CAROLI NE
Yes. Absol utely, yes!

They ki ss. Lights fade.
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ACT 11
Scene 1

Red renoves the table fromthe stage, and sets up
the three chairs in the center so that they are
touchi ng si de-to-side, suggesting a couch.
Caroline is sitting in the center, frozen. Red
stands behi nd her.

RED
Wel come back everyone! |Is everyone still with ne? Good.
So, this is the living roomof Scott’s parents’ hone,
as it was in Decenber 1965. This is when Scott was
still living with his parents. Caroline Springer is
sitting on the couch, or rather, sinking into it, as
t he cushions are very squishy and fit | oosely into the
frame. There's a fireplace in the wall that hasn't been
it in about...oh...14 years, not since Scott’'s little
sister alnost burnt the house down trying to neke
s'nores. There are several pictures along the mantle
capturing a variety famly nonments and nenori es.
Red goes to his seat as Scott enters.
SCOrT
That couch has a habit of eating the guests.
CAROLI NE
| can believe it.
SCOTT
(Jokingly.)
Do you see our neighbor, Ms. Gllman, in the cushions?
| think they' re going to put her picture on the mlk
cartons soon if she doesn’t turn up.
Carol i ne stands.
CAROLI NE
(Smling.)
| really m ssed you
SCOrT
(Teasingly.)
Yeah, | guess | m ssed you too. |I’ve only been thinking

about you nonstop all day.

They kiss. Scott lingers for sone tinme before
Caroline pulls away.
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CAROLI NE
Stop it! Your nomis just in the kitchen.

SCOTT
So?

CARCOLI NE
So, you once told ne that she would cut down a tree
wthnmeinit.
SCOTT
Oh, all right. 1’1l stop if I have to.
He sits on the couch. He sinks into it.

SCOTT
Conme sit with ne.

CARCLI NE
| thought we were going to go see a novie.

SCOTT
W’ ve got | oads of tine.

CAROLI NE
(Doubt ful .)
You told ne to neet you here at six.

SCOrT
That’'s just because | wanted to spend sone extra tine
wWith you. The novie doesn’t start until seven.

CAROLI NE
But...it's after six.
SCOrT
| know. The clean up was rough today. | think I’ m going
to snell like notor oil for the rest of ny life.
CAROLI NE
Well, I guess | don't mnd spending the extra tine with
you.
As Caroline starts to sit, Scott pulls her onto
his |ap.
SCOrT
Qops.
CAROLI NE
Oh, honestly.
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Caroline | aughs, but places herself decidedly next
to Scott. She crinkles her nose and pulls her head
back sharply.

CAROLI NE
You do snell like notor oil.

SCOTT
Is that a probl en?

CAROLI NE
Not as long as you keep it to yourself.

Carol i ne kisses Scott on the cheek.

SCOTT
How cone you’'re out here by yourself, anyway?
CAROLI NE
| didn’t want to bother your nother while she was
cooki ng.
SCOrT

|’ m sure she’d | ove the conpany.

CAROLI NE
Not fromme. No girl is ever good enough for a nother’s
precious little boy.

Caroline pats Scott’s leg. She lets her hand
I inger on his knee.

SCOTT
Can a boy ever be good enough for a nother’s precious
little girl?

CAROLI NE

(Scoffing.)
" msure my nomwould be just thrilled if | finally had
sonmeone to bring hone.

SCOrT
| take it you weren’t big on the dating scene in high
school ?
CARCLI NE
No...it never really fit in with ny plans.
SCOrT
What pl ans?
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CAROLI NE
To get out of ny hometown. Basically. | didn't want to
be tied down.
SCOrT
Onh.
(Pause.)
You’' re kinda pinching nmy knee, Carrie.
CAROLI NE
Sorry.
Scott stretches and puts his arm around Caroline.
She |l eans into him
SCOTT

At | east your aunt and uncle seemto like ne just fine.

CARCLI NE
O course they do. You' re very charm ng, and they’ ve
been going to see your father at the repair shop for
years now.

SCOTT
(Munbl i ng.)
Yeah, that’'s true.

CAROLI NE
| s sonet hi ng wrong?

SCOrIT
(Sitting up.)
Nah, it’s nothing. Are you ready to go see that novie?

CAROLI NE
(Quietly.)
If there’s sonething the matter...l want you to tel
ne.
Scott doesn’t respond.
CAROLI NE

(Si ghing.)
The sooner you talk to ne, the sooner we can go see how
El vis Presl ey avoi ds assassinating the Arab King.

SCOrT
(Exasperated.)
Maybe | just don’t wanna talk about it. Did you ever
think of that, Carrie?

( CONTI NUED)



CONTI NUED: 41.

CAROLI NE
(Upset .)
It’s just that...nmy nomand dad never really talked.
think that’'s the main reason why they don’t get al ong

anynore. | don’'t want that to happen with us.
SCOrIT
Aw, cone on Carrie. Don’t be upset.
(Pause.)

| ran into Joey Hartley at the deli today during ny

| unch break. He only goes by "Joseph” now...Anyways,
Joey and I, well, we went to Redwood Hi gh together. W
were pretty good friends actually, but we sorta stopped
tal king over the last four years. He' s graduating from
the University of California in May. Turns out he’'s
going to be a pharnacist.

CARCLI NE

That’ s great for him
SCOrT

Yeah.
CARCLI NE

(Pause. Speaking softly.)

| still don’t see what the problemis, Scott.
SCOrT

Let’s go see that novie.
CAROLI NE

Do you wi sh that you' d gone to coll ege, too?
SCOrT

| wish I’d never dropped out of high school.
CAROLI NE

(Pause.)

| didn’t know that.
SCOrT

Vell, that’s because | didn't tell you until now.
CAROLI NE

Why not ?
SCOrT

Ch, cone on, Carrie. You got your diploma. You' re

a smart girl. I was afraid you' d think I wasn’t worth

your time.
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CAROLI NE
Oh, Scott.

Caroline waps her arns around Scott.

CAROLI NE
| don’t think that at all. | think you re absolutely
wonder f ul .

Scott puts his head in his hands.

SCOTT
(Munmbl i ng.)
|’ mgoing to end up just |ike ny dad.

CAROLI NE
What’s wong with that?

SCOrT
People...they just walk all over himall the tine
because he doesn’t know any better.

CARCOLI NE
What do you nean, Scott?
SCOTT
(Si ghing.)
My dad used to own Ross Auto Repair. It was really
smal |, but the people of Ross |liked to go to him so he

was able to get by. He never tried to overcharge them
or say that sonething needed replacing when it only
needed to be patched up.

CAROLI NE
What happened?

SCOrT
Sone big shot |awer shut himdown when his client sued
my dad for wecking the car. It wasn’t true. But just
because the | awer said so, the jury believed him M
dad just thought that the truth would wi n out or
sonething naive like that. After that happened, he
didn’t have the noney to keep the shop open. It got
bought up by soneone el se. Just like that. He got to
keep his job, but for a lot less pay. | had to drop out
of school and work full tinme there, too, in order to
make up the difference.

CAROLI NE
Oh, Scott...l’mso sorry.
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SCOrT
He was just so...stupid. And |I’m stuck right there with
hi m

CAROLI NE
Don't say that. You're dad’ s not stupid. And even
t hough the situation is |ousy, he still seens really
happy.

SCOrT
It was always his dreamto own a repair shop. | saw
that taken away fromhim The whole town did. But he's
still smling somehow.

CAROLI NE

Isn’t that all that really matters?

Scott ignores the question.

SCOrT
He...he used to be ny hero, when | was grow ng up.
(Pause.)
If we don't |eave now, we’'ll mss the novie for sure.

And | really want to have tinme to get an ChHenry! bar

CAROLI NE
| think I want something salty. My stomach is runbling
and that popcorn isn’t going to eat itself, you know.

Scott takes Caroline’s hands as they struggle to
get off of the couch.

SCOIT
One popcorn, com ng right up

Scott and Caroline exit.
Scene 2
Red stands. He takes one of the end chairs that

make up the couch and places it apart fromthe
other two. Scott enters and sits in the two

chairs.
RED
This is Scott’s |atest apartnment in Novato, California,
June 1985.
(Wi spering.)

It snells |ike cheap beer and cheese puffs.
(Speaking normally.)
Scott |lounges in his La-Z-Boy arnchair, watching TV.
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Red pauses before stonping on the floor three
times. Scott |ooks surprised; he is not expecting

anyone.
SCOrT
(Loudly.)
Conme in.
Lori enters. Scott stands and Red takes a seat in
the arncthair. Red silently watches the scene.
LORI
(Shyly.)
Hel | o.
SCOTT
Uh, hi.
(Pause.)

W What are you doing here?

LOR
Before | answer that, you should tell ne what you
were doing at Kelly’'s Diner the other day.

SCOrT
| -1 have a habit of turning up places whenever I'min
t he nei ghbor hood.

LORI
(Pause.)
VWhat does that even nean?

SCOIT
| just wanted a cup of coffee.

LORI
Well, | guess that | just want a cup of coffee, too,
t hen. Bl ack, of course.

SCOTT
Bl ack, of course.

Long sil ence.

LORI

I -1 know who you are.
SCOTT

You do?
LORI

Yes.
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SCOrT
(Pause.)
Wul d you |i ke something to drink? Or a cookie or a
snack maybe?

LORI
No.
(Wth a sigh.)
| don’t know what to think
SCOTT
| know this can’t be an easy situation for you.
LORI
You' re right, but...l don’t think you really know. ..
(Suddenly.)
You tricked me.
SCOrT
What ?
LORI
Way didn’t you tell me who you were at the diner?
SCOrT
-1 didn’t want to cause a scene. | figured that you'd
probably hate ne.
(Pause.)
| just wanted to see you, Lori.
LORI
(Agitated.)
| did hate you. |’ m supposed to hate you. But you--
Lori waves her arns.
LORI
--show up, and you're normal. | grew up thinking that
you were a nonster.
SCOrT
(Pause.)
That’s not entirely untrue.
LORI
(Quietly.)
Wiy now?
SCOrT
What ?
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LOR
Wiy do you try to see ne now, when you ve been back
here for years apparently?

SCOrT
It’s the truth that | saw your nane and picture in the
paper. It tal ked about your hobbies, where you worked,
and where you were going to school next year. | felt an
odd mi xture of pride and nausea. | figured it was ny
only chance to neet you before you |eft w thout...your
not her finding out.

LORI

So asking ne about college was another trick?
SCOrT

No, | was just trying to get you to keep talking to ne.
LORI

If you didn’t want ny nomto find out, then why show up
at our apartnent?

SCOrIT
Because | wanted to see you again. | wanted you to know
who | was.
(Pause.)
Does your nother know that you' re here now?
LORI
Yes.
SCOTT
And she’s okay with that?
LORI
l...1 don't really want to talk about her with you. |I'm
sorry.
Red stands fromthe chair and goes to his seat.
SCOrT
No, that’s all right.
LORI
But, I would like to see you again. | think. To get to
know you nore.
SCOTT
(Surprised.)
Real | y?
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LORI
|’ ve al ways wondered...if we have anything in comon,
or sonething like that.

Lori rubs the back of her neck.

SCOTT

Oh, well, do you maybe want to get lunch this weekend?
LOR

" m ki nda busy this weekend.
SCOTT

Ch. O course--1 just thought it would be better to
plan for earlier rather than l|ater.

LORI

Are you planning to take off again?

(Pause.)

|’ msorry.
SCOTT

Don’ t be.
LORI

It’s just that my graduation is on Sunday.
SCOrT

Oh, wow. That’s right. Congratul ations.
LORI

Thanks.

(Pause.)

Wul d you...would you maybe want to conme to that?
SCOrTT

Wul d you want ne to?
LORI

| think so. But you really don’t have to.
SCOrT

| wouldn’t mss it.
LORI

It’s at Redwood High, three o’ clock.
SCOTT

(Smling.)
That’s where | went to school
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LORI
Real | y? Were you at the top of your class, too?
SCOrT
Hardly. More of the exact opposite actually.
(Pause.)
| did eventually get my GED t hough.
LORI
Good for you
SCOrT
Are you ready for it?
LORI
|’mnot sure. It still hasn't fully hit me yet. | guess
" m kind of in denial about the whole thing. |I'm

exci ted about what happens next, but at the sane tine,
| don’t want to |eave all of this behind.

SCOrIT
Sonetinmes you just have to take those chances.
LORI
| guess so. It’s not like | have a choice in the matter
anyway.
(Pause.)
VWll, that’s not entirely true; | did choose to go to
NYU.
SCOrT
Then it was probably the right choice to nake.
LORI
Do you want to hear what | have for ny speech so far? |
know |’ m nowhere near ready for that part. |’ve been
carrying it around everywhere just in case inspiration
strikes.
SCOTT
Absol utel y.
Lori sits in the chair. She pulls out a crunpled
pi ece of paper from her pocket.
LORI
(Reading.)
"Thank you all for com ng tonight--"
SCOrT

Ch, cone on. That’s no way to do it. Stand up.

Lori stands, confused. Scott hol ds out his hand
and hel ps her stand on the arnthair.
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SCOIT
This is your podium

Scott noves the chair a distance away from her
close to the audience. Red joins him

SCOrT
This is your audience.

Lori laughs and begins to read; the |ights begin
to fade as she speaks.

LORI
(Smling.)
"Thank you all for comng tonight. |I tried really hard
not to procrastinate on witing this, but it’s not easy
to break a four-year habit so suddenly..."

Scene 3

Red noves two of the chairs far upstage so that
the they touch facing each other. Scott noves the
chair he was sitting on over to stage right before
exiting. Caroline and Lori nove the bed onstage.
Caroline lies on her bed, witing in her red

not ebook.

RED
Novenber, 1965. We're in Caroline’ s new bedroomin her
aunt and uncle’s honme. It’s small with only one w ndow.
There are a few things around here that are rem ni scent
of girlhood, such as the stuffed animls on the bed,
the floral blanket, and the discarded dress by the
hanper. There are several unpacked boxes still stacked
in the corner by an old rocking chair. Misic plays from
a record player on the the floor.

Red kneels and puts his ear up to the "record

pl ayer." Not hi ng happens. Red snaps at the sound
booth. Sonething simlar to the Beatles "All MWy
Lovi ng" begins to play.

RED
This is what a typical evening |ooks |ike for Caroline:
lying on her bed, listening to nusic, and witing in
her - -

There is the sound of soneone knocking on a

wi ndow. Red hurriedly goes to his seat. Caroline
hesitates, but goes over to the two chairs upstage
and opens the window with great effort. Scott
enters through it.
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CAROLI NE

Scott ?
SCOrIT

Hey, Carrie.
CARCLI NE

W What are you doi ng here?

SCOTT
(Smling.)
Oh, you know, | just happened to be in the
nei ghbor hood. Thought |1’ d stop by.

CARCLI NE
(Laughi ng.)
VWhat does that even nean?

SCOrT
| nmean, it mght have been a little out of the way, but
it was certainly worth it to see you.

Caroline turns off the record player.

CAROLI NE
(Hushed.)
Keep your voice down; | don’t want nmy aunt and uncle to
hear you.
SCOTT

(Advanci ng.)
You don’t think they' d Iike you having nme around?

CARCOLI NE
Not in nmy bedroom Not w thout them know ng ahead of
time.

SCOrT
This is a very gossipy town. The nei ghbors m ght have
seen ne clinbing the tree and already called the
newspapers.

Caroline hits Scott playfully.

CARCOLI NE
Stop it! That would be so terrible.

SCOrT
| can just see the headlines now. "New England Grl
Corrupted by Local Boy Two Months After Moving to
Ross."” Has a nice ring to it, don’'t you think?
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CAROLI NE
(Laughi ng.)
You' re unbelievabl e.
SCOrT
(Laughi ng.)
|’ m sure no one saw ne.
Scott kisses Caroline.
SCOTT
But if you want me to go, | can. | just wanted to see
you is all.
CAROLI NE
(Sonmewhat dazed.)
No, no.

(Pause.)
That’ s very sweet of you

Scott smles. Caroline kisses Scott, but as he
begins to kiss her nore intensely, she pulls away.

SCOrT
Conme on, Carrie. Wiy not?

CAROLI NE
| think that’s enough for now.

Scott rubs the back of his neck.

SCOrT
Can you blane a guy for trying?

Caroline smles. Scott sits on the bed and
bounces. He | ooks around.

SCOTT
Ww, this is nice. Mich better than the setup |’ve got
at home.
CAROLI NE
(Coyly.)
Maybe 1’1 have to scale a tree so | can see your room
soneti nme.
SCOrT
You' re going to clinb a tree in a skirt?
CAROLI NE
I-1"d find a way.
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SCOrIT
Then you' d really be the tal k of the town.
(Pause.)
Too bad | don’t have a tree that close to ny w ndow.
You’' d have to go through Becky’s wi ndow or sonet hing.

CARCLI NE
| m sure she would help ne out. Us girls stick
t oget her.

SCOTT
No way. She’'s got a huge nouth. My nmom woul d have ny
dad cut the tree down before you could even reach the
second branch.

CARCLI NE
Well, I'd just have to find another way to get to you
t hen.
Caroline sits on the bed next to Scott.
Confortabl e silence.
CARCLI NE
How was wor k?
SCOrT
Wiy don’t you tell ne about your day?
CARCLI NE
But | asked you first.
SCOrT
Ladies first, Carrie. You know t hat.
CAROLI NE
Fine. But nothing all that interesting really happened.

(Pause.)
Let’s see...M. Hollis spilled his lunch on the carpet,
and Donna and | had to try to clean it up before it
stained. That was the only tine he noticed ne all day.

SCOrT
It’s something, right?

CAROLI NE
| swear, soneday he’ll realize ny true potential. [I-1
just know it. But until then, |’m stuck scrubbing rugs.

(Pause.)
We got nost of it out at |east, but then we just sort
of noved the rug around so that the spot was under the

desk instead of out in the open. | was conplinented on
my new haircut, which you haven't seened to notice at
all.
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SCOrT
(Laughi ng.)
Sorry, Carrie. |I’ma guy.

CAROLI NE
It was Larry who conplinented me. And I'mfairly
certain by the length of his beard that he is, in fact,
a mal e.

SCOrT
Then | guess I'’mall out of excuses.

Scott touches Caroline s hair.

SCOTT

Your hair | ooks great.
CAROLI NE

Yeah, yeabh.
SCOTT

(Leaning cl ose.)
| think I have a way to nmake it up to you

CAROLI NE
O oh really?

Scott stands abruptly.

SCOrT
Wrk was pretty slow today. My dad was still trying to
get over that cough, so | told himto go honme and get
sone rest. | said that 1'd finish up for the day.
CAROLI NE

And he listened to you?

SCOTT
Yeah, he must have been feeling even worse than he
| ooked, since he never wants to stop worKking.
(Showman-1i ke.)

Anyways, just as he left, | heard a faint puttering
comng up the road. It was so quiet that | thought I
was hearing things at first. | poked ny head out of the

garage and saw t he nost beautiful car |’d ever seen. A
1960 Chevrol et Corvette Coupe.

Scott shivers.
SCOTT
Sorry. Even the words that make up the nane are

beautiful. Chevrolet...Corvette...Coupe. CGC-C 1In the
deepest, purest blue that nan can create.

( CONTI NUED)



CONTI NUED: 54.

CAROLI NE
(Laughi ng.)

| think I get the picture.

SCOrT
Ri ght. Sorry. Anyways, this man conmes out of the car.
He’s wearing a fancy suit and has a nustache that just
shined wth all the wax init. | wasn't entirely
convinced that it was real hair. He told ne that he was
ina hurry to see his, uh, mstress in Fortuna. He
actually called her sonething else, but I won’t say it
in front of you.

CAROLI NE
. .

SCOrT

He told ne that he only had ten hours to make it to
Fortuna and then back to San Francisco before his wfe
got hone.

CAROLI NE
He actually told you all of this?

SCOrT
Yeah. | guess he wanted ne to understand how nuch of a
hurry he was in.

CARCLI NE
Tsk.

SCOrT
Hey, I’"mnot paid to judge; I'mjust paid to fix cars.

CARCLI NE
So...did you manage to fix his car?

SCOTT
You doubt it? | nmanaged to find and fix the problemin
under nine mnutes. His gas cap had a crack in it, so
the fuel just kept sloshing out. | sealed the crack and
told himto order a new one when he got hone.

CAROLI NE
Ww, great job, Scott.

SCOrT
(Cutting her off.)
| nean, it was pretty obvious, even if you only know
the basics of cars. It’s just a matter of figuring what
the nost likely problemis, and then working your way
back fromthere.
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CAROLI NE
But still.
SCOrIT
(Excitedly.)
He was really grateful.
CAROLI NE
| bet. Can’t keep the mi stress waiting.
SCOTT
He was so grateful, that he gave ne a really big
tip-ah.
CAROLI NE
How bi g?
SCOrT
Oh, you know, just fifty dollars or so.
CAROLI NE
What ?!
SCOrT
It’s not a big deal, really. | think he was a | awer.

Pocket change to him

CAROLI NE
(Cutting himoff.)
Ch ny God, Scott. That’s unbelievabl e!

SCOrT
It was definitely one of the highlights of ny day.

CARCLI NE
VWhat’ s the other highlight?

SCOrT
The | ook on your face when | give you this.

Scott sits next to Caroline. He pulls a small
jewelry box fromhis pocket.

CAROLI NE
What is that?

SCOrT
| f you opened it, you' d find out.

Caroline opens the box to reveal a small, silver
chain with a pendant on it.
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CAROLI NE
Scott...it’s beautiful.
SCOrIT
Why don’t you put it on?
CAROLI NE
| can’t accept sonething like this. It’s way too nuch
SCOrT
| want you to have it, Carrie.
CAROLI NE
...
Scott takes the necklace and puts it around
Carol i ne’ s neck.
SCOrT
You have to promse ne you'll wear it every day.
CAROLI NE
It’s too nice to wear every day. |I'mafraid I’'d | ose
it.
Scott brushes Caroline’s hair aside in order to
fasten the cl asp
SCOrT
| want people to see you wear it every day. | want them
to know that you're ny girl
CAROLI NE
It’s beautiful. Thank you.
SCOrT
l"mglad you like it.
Scott kisses Caroline. She doesn’t push himaway.
Li ghts fade.
Scene 4
The tabl e cones back on stage. Red stands and puts
the three chairs around the table as he speaks.
RED

It’s June, 1985, the night before Lori’s graduation.
It’s also a Saturday night, and, as tradition dictates,
Caroline and Lori are about to have their weekly gane
ni ght.
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Caroline enters with a deck of cards and a bow of
popcorn. She sits at the table and begins to
shuffle. Red sits next to her and eats sone
popcor n.

CAROLI NE
(Loudly.)
Lori, are you alnost ready to play?

Lori enters, carrying the red notebook.

LORI
Mom what’'s this?

CAROLI NE
Where did you find that?

LORI
| was | ooking to borrow sone earrings, and | saw it on
your ni ght stand.

Carol i ne stands and wal ks over to Lori. Red starts
to play solitaire.

CARCLI NE
It’s just sonmething fromwhen | was younger...Just sone
scri bbles for story ideas.

(Pause.)
| used to think that I would be a children’s author one
day.
LORI
Are sone of the stories you used to tell ne as a kid in
here? Li ke the one about the duck and the crocodile? O
t he one about the | egendary sandw ch wars?
CAROLI NE
Yes, they are.
LORI
Those were al ways so wonderful, Mom M friends used to
only want to have sleep overs here just so they could
listen to your stories.
CAROLI NE
(Smling.)
| renmenber that.
LORI

Has M. Hollis seen these?
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CAROLI NE
No, | wouldn’'t bother himw th sonething like this.
LORI
But you' re one of his best copy editors. I’msure he'd
make the tine to read your work.
CAROLI NE
| mnot so sure about that. Besides, nost of that stuff
i s probably outdated anyways.
LORI
It’s worth a shot, don’t you think? |I nean, it’s better
than never trying, if it’s really your dream
CAROLI NE
When did you get to be so snart?
LORI
Probably around the sanme tine | stopped hitting ny head
on the pipes in the basenent.
Caroline | aughs and gives Lori a hug.
LORI
Promise ne you |l show M. Hollis your work?
CAROLI NE
(Pause.)
| prom se.
Lori hands Caroline the notebook.
LORI
Good.
CAROLI NE
Are you ready for tonorrow?
LORI
-1 think so.
CAROLI NE
| mso proud of you, Lori.
LORI
Thanks, Mom
Caroline kisses Lori on the head.
LORI

( Sheepi shly.)
| should probably tell you that | did...invite Dad to
cone to graduation
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CAROLI NE
(Pause. Speaking slowy.)
...l suppose that the greatest revenge is living well.
He can see what he m ssed out on.

Lori hugs her nother tightly. Red puts the cards
back in a stack.

LORI
Shall we play Crazy Ei ghts?
CAROLI NE

O course! The popcorn’s probably cold by now t hough.
Caroline and Lori sit across from each other at
the table, on either side of Red.

LORI

| don"t mnd. It isn't going to eat itself, you know.
Caroline deals out the cards. Red and Lori grab
handful s of popcorn at the sane tine. Lori puts
down a card for her first nove. The |ights fade.
Caroline and Lori exit, taking the popcorn, the
not ebook, the deck of cards, and the table with
t hem

Scene 5
As he speaks, Red sets the three chairs down stage
ri ght side-by-side, formng a bench.
RED

Novenber 1965. We're standing by a bench on the bank of

Ross Creek. It’s a relatively warmday and the sun

filters through a few lofty clouds, making the water

sparkle. On, |ook! There goes a little fishy! And up

t here? That cloud | ooks |ike a dragon!

(Pause.)

This is the |ast stop on Caroline’s tour of Ross.
Caroline and Scott enter, carrying soda bottles
with bendy straws inside. Red sits on the ground
towards the edge of the space, basking in the
sunl i ght.

SCOrT
And this...well, this is probably ny favorite place in
all of Ross. Maybe even the whole world.

CARCLI NE

Ww. Wul d you just |ook at that view. ..
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Scott and Caroline sit on the bench and stare out
across the river.

SCOrIT
Back in high school, | used to cone to this river with
nmy buddies all the tine. We’d spend nost of our
paychecks on cigars and act |ike real big shots.

CAROLI NE
That’'s so silly. You don’t conme here with them anynore?
SCOrT
(Pause.)
Nah. Not anynore.
CAROLI NE
Well, I'"'mreally glad you decided to show this place to
ne.
SCOrT

Don’t nention it. It’s alittle out of the way, but |
figured you' d like it, Carrie.

CARCLI NE

Carrie? My nane’ s Caroline.
SCOTT

Yeah, | know...l just think that "Carrie" suits you a

bit nore. Don’t you?
CAROLI NE

Huh. Carrie.

(Pause.)
I like it.
Silence. The two awkwardly slurp their sodas.

SCOTT

This probably is nowhere near as good as the views up
i n New Engl and, huh?

CAROLI NE
It’s certainly different here, but | wouldn't say it’s
better or worse. They each have their own unique charm
(Pause.)
Thank you...for showi ng ne around town today.

SCOTIT

Wel |, sonebody had to. | didn’t want you getting | ost
all the tine.
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CAROLI NE
Hey, | would have been able to find ny way around
eventual ly.

SCOrT
(Chuckling.)
Not if you keep | ooking down while you wal k.

CAROLI NE
(Smling.)
Maybe soneday | can repay the favor?

SCOTT
Hm?P?

CAROLI NE
O showi ng you around town. If you' re ever out east.

SCOrT
| don’t really see that happeni ng.

CAROLI NE
Way not ?

SCOrT
Vell...l haven’t left Marin County yet, and | doubt
that will change anytine soon.

CAROLI NE
You’ ve never gone out of the county?

SCOIT
Never.

CARCLI NE
Real | y?

SCOTIT
Nope.

CARCLI NE
VWOw.

SCOTT
| s that pathetic?

CAROLI NE
No, not at all. If you re really that happy here, then
| don’t see a reason to change.

SCOTT
Yeah. ..
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Caroline takes the straw out of her soda bottle
and bl ows across the top.

SCOrIT

What are you doi ng?
CARCLI NE

Maki ng rnusi c.
SCOrT

(Laughi ng.)
You're so weird.

Caroline | ooks away.

SCOTT
It’s cute.
Scott takes the straw out of his soda bottle and
bl ows across the top as well. They sit there
"maki ng nusic" for a while before Scott interrupts
the calm
SCOrT
Woul d. . . woul d you maybe want to go on a date with ne
sonetinme?
CAROLI NE
(Shyly.)
| thought this was a date.
SCOTT
ls it?
CAROLI NE
| think so.
SCOTT
Oh.
(Pause.)

Can | kiss you then?

CAROLI NE
(Pause.)
If this is any kind of real date, then | think we don't
have a choice in the matter

They kiss. Lights fade. Scott and Caroline exit.
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Scene 6

As Red speaks, Caroline enters and sits on the
bench. She waps her arns around herself.

RED
This is it. June 1985, on the sanme bank of Ross Creek,
al nost 20 years later. It's the night after Lori’s
graduation. Everything went without a hitch.
(Smling.)
Caroline could not have been nore proud.

Red goes to his seat. Scott enters. Caroline

st ands.
SCOTT
Thank you for agreeing to neet ne here.
CAROLI NE
You said on the phone that it would be quick.
SCOTT
Just give ne five mnutes of your tinme, that’s all. |
prom se.
CAROLI NE

What good is your prom se? You promsed nme a | ot of
t hi ngs, Scott.

SCOrT
Carrie, please.
(Pause.)
|...wanted to give you sonething.
Caroline turns around. Scott gives her an
envel ope. She opens it. Red stands and peers over
Caroline’s shoul der.
RED

It’s a photograph of Caroline and Lori hugging after
graduation...they both | ook so happy.

Caroline stares at the image. Red goes back to his
seat .

SCOrT
| stopped at the one-hour photo shop before com ng
her e.

CARCOLI NE
| didn't even see you at the cerenony.
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SCOTT
| was in the back.
(Pause.)
She. .. asked ne to cone.

CAROLI NE
| know she did.

SCOrT
She told you?

CAROLI NE
O course. W're very cl ose,

Scott turns away.

CAROLI NE
(Pause.)
Is this all you wanted?
SCOTT
No.
CAROLI NE

(Controlled.)
Then what, Scott?

SCOrT
| don’t know.
(Pause.)
Carrie, |--.
CAROLI NE
(Wncing.)
Don't call ne that.
SCOrT
Car ol i ne.
CAROLI NE
What ?
SCOTT
I’m .. mnot happy.
CAROLI NE
(Exasperated.)
" m | eavi ng.
SCOrT

l"mtrying to explain nyself.

Scott.

64.
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CARCLI NE
(Laughing coldly.)
Vell, youre a little late for that, Scott.
SCOrIT
(Slow y.)
| know |l am |I'mjust trying to tell you that | don’t
think 1"ve ever really been happy. | could pretend, and

even convince nyself for a while, but it would
eventual |y go away.

(Pause.)
You were the closest thing to happiness that 1’ ve
known, Carrie.

CARQOLI NE
(Softly.)
Pl ease, stop

SCOTT
But | still felt like I had a lunp of lead in ny chest
every single day. Before | nmet you, it was unbearabl e.
But with you...it was as if a light bulb flicked on
i nside ne. The darkness wasn’t conpletely gone, but it
was nuch, nuch | ess.

CARCOLI NE
Scott. ..
SCOrT
| desperately needed to be with you...so | rushed into
t hi ngs.
CAROLI NE
(Pause.)
| rushed into things, too. | |ost sight of nyself.
SCOTT

But over tine, all the horrible feelings started to
creep back inside of ne. It happened so gradual ly that
| didn’t even notice until we were al ready engaged. |
stuck with it because | figured that even though we’'d
be married, | could still try to figure out what was
wong...with ne. But then--

CAROLI NE
But then you got ne pregnant. |Is that it?

SCOrIT
Yes. And | was happy at first; | thought that this
mght finally be the secret to actually keeping ne
happy. | nean, why el se woul d everyone have kids al

the time? | thought, maybe this is why ny dad was able
to keep smling every day. But then that hope faded.
Just |ike every other tine.
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(Pause.)
And then when Lori was born, and | held her in ny arns
for the first tine...ny God, she was just so small and

hel pl ess. And she--she needed ne. | just felt so
trapped.
CARCLI NE
| was trapped.
SCOrT
| know -
CARCLI NE

(Cutting himoff.)
No, you don’t, Scott. You don’t know a goddamm thing. |
was al one and scared. You wal ked out and I had no
fucki ng i dea what happened to you. | had no idea what
was going to happen to ne...or to ny baby girl. But |
couldn’t run away. Because ny life wasn’'t about ne. Not

anynor e.
SCOTT
Carrie...
CAROLI NE
(Heat ed.)
Everythi ng becane a burden. | couldn’'t go anywhere or
see anyone. | couldn’t afford to be sick or tired or

sad because | had to take care of Lori. Wenever | went
into town, to the grocery store or the post office,
woul d hear peopl e whispering. Some weren't even subtle
about it. Eventually, | heard their whispers so much
that | stopped hearing themconpletely. It becane the
background noise to ny new life.

SCOTT
| made a m st ake.
CARCLI NE
That’'s all you re going to say?
SCOrT
Wul d you accept an apol ogy from ne?
CARCLI NE
Not even if you wote it in your own bl ood.
SCOrT
That day nmy dad died, | just had to |l eave. -1 grew up

wat ching his dreans fall apart, how his |life becane one
day repeated for years and years and years. Al ways the
sane, never what he’'d hoped for. | didn't want to be
like him
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CARCLI NE
Don’t worry. You're nothing |ike him Your father would
have never wal ked out on his famly.

SCOrIT
(Pause.)
After | left, | traveled along the southern border for
alittle bit, at least until ny noney ran out.
Eventually | ended up back, just a couple of towns
over, worse off than | was before. Not only was I
m serable, | was a coward...and a failure, too.

CARCLI NE
Scott--

SCOrT
(I'nterrupting.)
But Lori, | think she can make ne happy. Truly happy.
Carol i ne opens her nouth to speak.

SCOrT
But | can’t do that to her. | know she’s not really ny
daughter, not anynore. | gave her up. And...| don’'t
know how long it would | ast before |I felt unhappy
agai n.

(Pause.)

She’s grown into such an anazi ng person and |...can’t
do to her what | did to you, Carrie. I won't fuck her
up like I did everything else. She has so nuch hope.
She’ s everything you were when | net you.

Caroline stiffens.

SCOTT
Sorry.
CAROLI NE
She’ s going to New York--
SCOrT
(COverl appi ng.)
| know.
CAROLI NE
--and |’ m novi ng away, t oo.
SCOrT
What ? Where?
CAROLI NE
| don’t know. But there’s nothing left for ne here
wi thout her. | couldn't |eave before, because | needed

the support fromny aunt and uncl e.
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(Pause.)
And your famly, too.

Scott nods.

CAROL| NE
But now ..l’mfree.

SCOrT
Do you still wite?

CAROLI NE
What ?

SCOrT
Do you still wite?

CAROLI NE
(A osing her eyes.)
Not in a long, long tine.

SCOTT
Well, | hope you find your nuse out there. | really do.
CAROLI NE
Scott. ..
SCOrT
My five mnutes are up
(Pause.)
And | prom se |I'’mnot com ng back. For you or for Lori.
CAROLI NE
(Softly.)
Thank you.
SCOrT
Just...tell her that | came to her graduation?
CAROLI NE
No. | can’t. That...that would hurt her nore than the

di sappoi nt nent .
Scott nods and begins to exit.
CARCLI NE
(St oppi ng Scott.)
She has your eyes.

SCOTT
What ?
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CAROLI NE
She has your eyes. | can't |l ook into them w t hout
t hi nki ng about it.
SCOTT
She has your |augh. The sane nusical quality to it.
CAROLI NE
...l never noticed.
SCOrT

She’s going to be great. She’s going to be what you and
| never got to be.

(Pause.)
| did |love you, Carrie.

CAROLI NE
It’s...funny. | don’'t renmenber you ever saying that to
me. I-1 know you did, but...l just can’t picture it in
nmy head.

SCOTT

| guess | didn't say it enough then.

CARCLI NE
| don't think | did either.

SCOTT
Goodbye, Carri e.

CAROLI NE
Goodbye, Scott.

Scott reaches out his hand towards Caroline to
tuck a stray hair behind her ear, but stops

hi msel f. He | eaves his hand suspended before
dropping it back at his side. Caroline |eaves and
Scott wat ches her go.

Scene 7

Scott remains on stage from Act 2 Scene 6.

Wordl ess nusic plays softly in the

background. Scott steps downstage and the lights
di m behind him He starts to wal k off stage, one
hand cl asped beneath his coll arbone, the other
balled in a fist. Red and Lori enter fromthe
opposite direction and take the three chairs off
stage before reentering. Lori stands off to one
side and Red stands off to the opposite side.
Caroline enters fromthe direction Scott is going
towards. She is in a hurry, her head buried in her
red not ebook. She bunps into Scott and drops the

( CONTI NUED)



CONTI NUED: 70.

not ebook. Scott’s deneanor instantly shifts to the
way it is in the past.

CAROLI NE
Ch, I'’mso sorry!
SCOrT
It’s all right.
CAROLI NE
Are you okay?
SCOrT
(Softly.)
Yeah, |1’ mfine.
The two stare at each other. Red picks up the
not ebook and goes back to where he was standing.
Bot h are wat chi ng.
SCOrT
H, |I’"m Scott.
CAROLI NE

| m Caroline.

Scott and Caroline neet for the first tine.
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